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IROORZHGLQE\MAMMA
MIA! The Movie ZKLFKKDG
VXFKSKHQRPHQDOVXFFHVV
DURXQGWKHZRUOGWKDWDQ
DOOQHZRULJLQDOPXVLFDO
Judy is the
DQGPXFKDQWLFLSDWHG
producer of
MAMMA MIA!
VHTXHOMAMMA MIA!
She created the stage
Here We Go Again
VKRZDQGWZR¿OPV
LVQRZLQSURGXFWLRQ
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7KH¿OPRSHQVLQ-XO\
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UHXQLWLQJWKHRULJLQDO
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FAMOUS FACES

STARS ON STAGE
The West End stage continues to welcome the most famous faces
in the world, from Oscar winners to international movie stars
Words: Flora Neighbour and Kohinoor Sahota

WE MEET...

KEN WATANABE

The star of Inception and
The Last Samurai is making
his West End debut as the King
of Siam in The King and I
(21 Jun-29 Sep).
Do you prefer stage
to screen?
Well, I started out my career
onstage. I went to drama
school, and always had a great
feeling whenever I was on stage
acting. I can’t really compare
stage or screen. Right now,
there is a lot of amazing
technology and CGI in movies
– but after that goes away, live
acting is the best.

Tell us about taking it from
Broadway to the West End.
On Broadway, the Lincoln
Centre is a very particular stage
and a very special venue. I want
to try an authentic, traditional
stage in the West End.

What aspect has been
the most challenging?
I think conveying the King’s
sense of loneliness. He needs
to keep up traditions, customs
and government – he is always
having to think about things.

What work are you most
proud of?
I can’t really compare the pieces
that I’ve done, though I would
say that The King and I is the
most special to me – this is my
¿UVWZKROHSOD\LQ(QJOLVKDQG
I’m doing it in a foreign country.

What drew you to the story?
That’s a tough question to
answer. It’s a really cold world
right now. Many countries are
becoming more narrow-minded.
Hostility is growing towards
foreigners, too, from Scotland
wanting independence to
µ$PHULFD¿UVW¶(YHQ-DSDQ
has changed its mindset.
I wanted to do something with
compassion and understanding
– it is very important.

Kelli O’Hara and
Ken Watanabe in
The King and I
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How is it being a Japanese
actor in the West End?
When it comes to oriental roles,
many people think of The King
and I – it has an Asian actor
playing a king. I will try to
represent Asian feelings, the
Asian mind in the 19th century
DQGWKHGL̆HUHQWFXVWRPV
I need to bring Asian feelings
to the character.

King Lear

SIR IAN MCKELLEN
Few actors can boast of
working for the Royal
Shakespeare Company
and then in a blockbuster
franchise. Sir Ian McKellen,
whose illustrious career
spans decades, also spans
roles, from supervillain
Magneto in X-Men to
Gandalf in The Lord of the
Rings. The legendary actor
takes on one of William
Shakespeare’s greatest
plays when he stars as the
protagonist in King Lear
(11 Jul-3 Nov) at the Duke
of York’s Theatre.

McKellen has said that
the role is his ‘last big
Shakespeare part’, but
this is now the fourth time
that the six-time Laurence
Olivier Award winner is
playing the king. Directed
by Jonathan Munby, this
version takes the tragic
lead and turns him into
a military hero as he sees
his kingdom and family
divided. If that’s not
enticing enough, the
theatre is removing half of
its stall seats so the actors
can roam freely, letting you
see the legend up close.
www.atgtickets.com

THE KING AND I © PAUL KOLNIK; KING LEAR © MANUEL HARLAN

What are you most looking
forward to about bringing
the story to London?
I like London! The story
includes England – it shows
an English woman going to
Thailand. So I want to capture
the feelings of the English
people. Anna is an English
woman and the audience will
see the show through her eyes.
There is also a lot of humour in
the musical, which an English
audience may enjoy more than
the Americans.
www.kingandimusical.co.uk

THIS IS MY LAST BIG
SHAKESPEARE PART
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VANESSA KIRBY

If you haven’t been hooked
RQ1HWÀL[¶VRULJLQDOVHULHV
The CrownZKHUHKDYH\RX
EHHQ"9DQHVVD.LUE\KDVEHHQ
Julie

JUDFLQJRXUVFUHHQVZLWKKHU
ÀDZOHVVSHUIRUPDQFHDV
3ULQFHVV0DUJDUHWLQWKHKLW
GUDPDDERXWWKHOLIHRIWKH
4XHHQ6KHDOVRVWDUUHGLQ
5LFKDUG&XUWLV¶URPDQWLFFRPHG\

About TimeLQDQG
RQVWDJHDV6WHOOD.RZDOVNL
LQ7HQQHVVHH:LOOLDPV¶
A Streetcar Named Desire.
1RZDVKHUWLPHRQ
The CrownFRPHVWRDQHQG
WKH/RQGRQERUQDFWUHVV
KDVEHHQFDVWLQWKH1DWLRQDO
7KHDWUH¶VSURGXFWLRQRIJulie
0D\$XJ 7KHSOD\IROORZV
WKHZLOGDQGQHZO\VLQJOH-XOLH
ZKRWKURZVDSDUW\ZKLFK
GHVFHQGVLQWRDVDYDJH¿JKWIRU
VXUYLYDO7KH6ZHGLVKSOD\ZULJKW
$XJXVW6WULQGEHUJ¶VPDVWHUSLHFH
UHPDLQVVKRFNLQJ\HWUHOHYDQW
WRGD\DQGKDVEHHQDGDSWHGE\
RQHRIWKH8.¶VJUHDWHVW\RXQJ
SOD\ZULJKWV3ROO\6WHQKDP
www.nationaltheatre.org.uk

AIDAN TURNER

,I\RX¶UHQRWVXUHZKR$LGDQ
7XUQHULVWKHQ\RXPLJKW
UHFRJQLVHKLVFKHVWZKLFK
ZDVYRWHGWKH790RPHQWRI
2015 by Radio Times UHDGHUV
6HFXULQJKHDUWWKUREVWDWXV
LQPoldarkWKH,ULVKDFWRUKDV
GHPRQVWUDWHGDGLYHUVHWDOHQW
ZLWKUROHVVXFKDV.tOLLQThe
Hobbit5RVV3ROGDUNLQWKH
%%&DGDSWDWLRQRIWKH Poldark
QRYHOVE\:LQVWRQ*UDKDP
DQGKLVVWLQWDVWKHYDPSLUH
LQWKH79VHULHVBeing Human.
7XUQHUEHJDQKLVFDUHHU
RQVWDJHDSSHDULQJLQPDQ\
IDYRXULWHVLQFOXGLQJThe Plough,
Romeo and Juliet and A Cry
from Heaven±WUHDGLQJWKH
ERDUGVLQ,UHODQGDQG/RQGRQ
1RZPDNLQJKLV:HVW(QG
GHEXW7XUQHULVVZDSSLQJ
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3ROGDUN¶VVF\WKHIRU
DFXWWKURDWUD]RULQ
0DUWLQ0F'RQDJK¶V
FULWLFDOO\DFFODLPHG
The Lieutenant
The Lieutenant of
of Inishmore
Inishmore -XQ
6HS 7KHVDWLUH
RQWHUURULVPVHHV
7XUQHUSOD\0DG
3DGUDLFDFDWORYLQJ
WHUURULVWGHHPHG
WRRYLROHQWWREH
DPHPEHURIWKH
,5$LQWKLVKLODULRXV
REVHUYDWLRQRIYLROHQFH
LQFRQWHPSRUDU\FXOWXUH
'LUHFWHGE\0LFKDHO*UDQGDJH
IROORZLQJKLVSURGXFWLRQRI
0F'RQDJK¶VThe Cripple
of InishmaanLQThe
Lieutenant of Inishmore
LVDFRPLFVWUROOWKURXJK
DYLROHQWZRUOG

AIDAN SECURED
HEART-THROB
STATUS

JULIE COURTESY OF THE NATIONAL THEATRE; AIDAN TURNER © JOHAN PERSSON

SHE HAS GRACED
OUR SCREENS AS
PRINCESS MARGARET

WE MEET...

CUBA GOODING JR

The Academy Award-winning
actor makes his West End debut
as suave lawyer Billy Flynn in
Chicago The Musical (to 30
Jun) at the Phoenix Theatre.

CHICAGO COURTESY OF CHICAGO THE MUSICAL

What made you want to
come to the West End?
When I think of all the roles
WKDWUHDOO\D̆HFWHGP\FDUHHU
– from Boyz n the Hood to The
People v OJ Simpson – they
were always the roles that
I thought were challenging.
When my agents called and
VDLGµ<RX¶YHEHHQR̆HUHGD
musical,’ it scared me to death.
,IWKH\R̆HUHGPHDPXVLFDO
in Los Angeles, I probably
wouldn’t have done it. But,
because it’s in London and it’s
so removed from my life, I can
EHFRPSOHWHO\VHO¿VKLQWKLV
character. I can also connect
with an international audience
– and the easiest way to do that
LVVSHFL¿FDOO\LQ/RQGRQ
What will you bring to
the role of Billy Flynn?
People have seen Billy Flynn
done before, so what is Cuba
Gooding Jr going to bring to
LW",WZLOOEHDGL̆HUHQWHQHUJ\
with a little swagger and a certain
amount of soul that you have
never seen. I am excited for
people to see the Billy that is
starting to manifest itself in my
psyche with certain movements,
attitude and vocals. It’ll be fun!
How do you feel about
singing onstage?
I never thought I’d be singing
for a living, or playing a
character that was in a musical.
It was one of those moments
where I said, ‘Yes, it’s time for
me to do this.’ I was instructed
to cut back on the karaoke!

Chicago The Musical

+RZDUH\RX¿QGLQJ
learning the dance routines?
Oh my goodness! Everything
hurts. My pecs, my legs, my
biceps. All dancing starts with
core balance and strength.
Even though I am a lot older
than I was when I was a dancer,
the muscle memory has come
back so readily.
What do you think makes
London special?
For me, London is a hub that
connects to the rest of the
world. In the UK, I think
that the centre of the universe
starts in London – I really do
believe that. Your society is
a melting pot of communities.
If you go to certain cities,
there is usually a section for
Italians or Indians. But when
you go to London, you feel
that the people there are
organic to London and they
feel like Londoners – that
energy is why people have
always gravitated to the city.

Do you have any special
memories about London?
:KHQ,GLGP\¿UVW¿OPBoyz
n the Hood, they put me up
at The Dorchester. Now, every
time I go through that lobby,
I always think about the start of
my acting career. Even though
I’ve found other hotels that I’ve
IDOOHQLQORYHZLWKWKDW¿UVW
Dorchester experience stands out
as being very ‘London’ to me.
Tell us why people should
see the show.
There is a movement going on
with voices of people who have
dealt with harassment on all
GL̆HUHQWOHYHOV,I\RXORRNDW
Chicago and the genesis of
statements by Bob Fosse [the
original choreographer] on
sexuality and the empowerment
of women who are taking
control of their lives – sexually,
mentally and physically – there
is no more timelier production
to be had right now.
www.chicagowestend.com
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LLOYD WEBBER

Her Majesty’s Theatre

Theatre Royal Drury Lane

A LONDON LEGEND
Everyone has heard of Andrew, Lord Lloyd Webber’s shows, from Cats to The Phantom of the Opera.
But did you know the British composer owns many of the theatres in the West End?
We take a tour of these landmarks to ﬁnd out more
Words: Jo Caird
he theatre world would
EHDYHU\GL̆HUHQWSODFH
ZLWKRXW%ULWLVKFRPSRVHU
$QGUHZ/OR\G:HEEHU
0XVLFDOVLQFOXGLQJ
The Phantom of the Opera,
Cats, Joseph and the Amazing
Technicolor Dreamcoat, Jesus
Christ Superstar, Starlight
Express, Sunset Boulevard
DQGEvitaKDYHQRWMXVW
GHOLJKWHGDXGLHQFHVLQWKHLU
PLOOLRQVDURXQGWKHZRUOG
EXWWKH\KDYHDOVRUHVKDSHG
PXVLFDOWKHDWUHDJDLQDQGDJDLQ
$QGLQWKHSURFHVVWKH\¶YH
H[HUWHGDSURIRXQGLQÀXHQFH
RQWKHZRUNRIHYHU\RWKHU
FRPSRVHUVLQFH

T
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/OR\G:HEEHUWXUQHGLQ
0DUFKEXWKHVKRZVQRVLJQV
RIVORZLQJGRZQ6WDUWLQJRXW
DWWKHDJHRIMXVWZLWKDµSRS
FDQWDWD¶IRUDVFKRROFKRLUWKDW
EHFDPHWKHPXVLFDOJoseph,
/OR\G:HEEHUKDVFUHDWHGKLW
DIWHUKLWDQGZRQDOPRVWHYHU\
DZDUGJRLQJLQFOXGLQJDQ
2OLYLHU$ZDUGIRU%HVW0XVLFDO
IRUEvita, CatsDQGThe Phantom
$QGThe PhantomRIFRXUVH
LVVWLOOUXQQLQJLQWKH:HVW(QG
DIWHU\HDUVDORQJZLWKWKH
PRUHUHFHQWSchool of Rock
The Phantom KDVEHFRPHWKH
WKLUGORQJHVWUXQQLQJVKRZLQ
WKH:HVW(QGDQGWKHORQJHVW
UXQQLQJVKRZRQ%URDGZD\

LANDMARK MOMENTS
7KDWVLGHRI/OR\G:HEEHU¶V
ZRUNLQJOLIHLVZHOONQRZQ
/HVVIDPLOLDULVKLVSDVVLRQ
IRUKHULWDJHDUFKLWHFWXUHDQG
KLVWRULFEXLOGLQJV±DVZHOO
DVEHLQJDUJXDEO\WKHOHDGLQJ
FRPSRVHURIWKHWKFHQWXU\
KHRZQVVHYHUDORIWKHODUJHVW
DQGPRVWEHDXWLIXOWKHDWUHVLQ
WKH:HVW(QG+HERXJKWKLV
¿UVW7KH3DODFHLQJRLQJ
RQWRFRQWUROQHDUO\DWKLUG
RIWKHDWUHVLQWKH:HVW(QG
E\WKHWXUQRIWKHPLOOHQQLXP
+LVFRPSDQ\7KH5HDOO\8VHIXO
*URXS 58* FXUUHQWO\RZQV
VHYHQWKHDWUHVLQFOXGLQJKLV

THESE PAGES: ANDREW, LORD LLOYD WEBBER IMAGE © JOHN SWANNELL. THEATRE IMAGES COURTESY OF THE REALLY
USEFUL GROUP. OVERLEAF: THE OTHER PALACE © CRAIG SUGDEN; THE PHANTOM OF THE OPERA © JOHAN PERSSON

The London Palladium

most recent purchase
in 2016, The Other
Palace (formerly the
St James Theatre).
The Other Palace,
which Lloyd Webber
bought as a nurturing
ground for new
musicals and musical
theatre talent, is a
modern building, but
most of the RUG portfolio
includes the type of grand
historic theatres emblematic
of London’s world-famous
theatre scene. Theatre Royal
Drury Lane, for example, which
Lloyd Webber has owned since
2000, was built in 1812 but
dates back to 1663, making
it the longest continuous-use
theatre in Britain. The original
warrant issued by King Charles II
to theatre manager Thomas
Killigrew is on display at the
Victoria and Albert Museum,
though there’s a copy you can
see at the theatre itself.
Major renovation works are
due to begin in 2019 to restore
the public areas of the theatre
to their Regency-era glory and

The London Palladium

Andrew, Lord
Lloyd Webber

THE PHANTOM
OF THE OPERA
IS THE THIRD
LONGESTRUNNING
SHOW IN THE
WEST END

add a new restaurant.
These follow on from
works that took place
to the front of house
areas in 2013. If you
visit Drury Lane
WRGD\\RX¶OO¿QG
sculptures, paintings
and architectural
details that hint at its
rich history, including the
feud that led to the creation
of two royal boxes – an anomaly
in Theatreland. Tours come
highly recommended.
The London Palladium,
meanwhile, was designed by
Frank Matcham, arguably the
greatest theatre architect who
ever lived, and opened in 1910.
It’s thanks to Matcham that
you get a great view of The
Palladium’s stage from wherever
you’re sitting – he pioneered
free-standing balconies in
the 1880s and introduced the
technology into all his theatres.
The Palladium was known as
a theatre for variety shows from
day one and has sustained its
reputation for the form to this
day, hosting the Royal Variety
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LLOYD WEBBER
Performance more
The Other
times than any
Palace
other theatre,
alongside
major hit
musicals
such as the
1991 revival
of Joseph.
Her Majesty’s
Theatre – which
Lloyd Webber
bought in 2000 at
the same time as Drury
Lane, The Palladium and
the much smaller Cambridge
Theatre – has a rich heritage too,
with a theatre having been on
this site since 1705. Its history
as an opera house – Mozart’s
operas were performed in
/RQGRQIRUWKH¿UVWWLPHKHUHLQ
the early-19th century – makes
LWD¿WWLQJKRPHIRUPhantom.
7KH¿QDOWZRWKHDWUHVLQ
Lloyd Webber’s portfolio are
the New London, a modern

theatre bought during
the phenomenally
successful run of
Cats in 1991,
DQGWKH$GHOSKL
DQ$UW'HFR
gem restored
by RUG prior
to the London
opening of
Sunset Boulevard
in 1993.
7KH$GHOSKLOLNH
Drury Lane and several
other historic West End theatres,
is reputed to be haunted. The
melodramatic actor William
Terriss, who was fatally stabbed
by a jealous colleague at the
theatre’s stage door in 1897,
LVVDLGWRKDXQWWKH$GHOSKL
and the area near Covent
tation.
Garden Tube station.
er sees it as his
The composer
eguard these
mission to safeguard
dings for future
beautiful buildings
VZHOODVSORXJKLQJ
JHQHUDWLRQV$VZHOODVSORXJKLQJ

enormous sums of money into
restoring and refurbishing
them – the planned works to
Theatre Royal Drury Lane will
cost in the region of £35 million
– he has used his position in the
House of Lords to call on the
government to work harder for
West End theatres alongside
private owners like himself.
So the next time you go to see
a show in one of Lloyd Webber’s
theatres, take a moment to
admire the drama that’s taking
SODFHR̆VWDJHDQ$UW'HFR
lamp, a Victorian balcony
with no pillars to support it,
a sweeping Regency staircase.
It’s not just the composer’s
hit shows that are his legacy.
:HVDOXWH\RX$QGUHZ
Lloyd Webber!
www.reallyusefulgroup.com

WEST END WONDERS
THE PHANTOM OF THE OPERA SCHOOL OF ROCK
OCK
The West End wouldn’t be the
:HVW(QGZLWKRXW$QGUHZ
Lloyd Webber – he was the
¿UVWFRPSRVHUWRKDYHVL[
productions running in the
West End at the same time.
The Phantom of the Opera
opened at Her Majesty’s
Theatre in 1986 – so far, it’s
racked up more than 13,000
performances. The musical,
which is about a mysterious
masked man who terrorises
the Paris Opera House and
becomes obsessed with a
young soprano, has played to
140 million people in 179 cities
around the world. www.the
phantomoftheopera.com
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School of Rock
k opened at the
New London Theatre in 2016,
following its world
orld premiere
on Broadway in
n 2015. The
show is an adaptation
ptation of the
¿OPRIWKHVDPHQDPH
KHVDPHQDPH
and features 14
4 new songs
E\$QGUHZ/OR\G:HEEHUDV
\G:HEEHUDV
well as songs from
rom the movie.
$OOWKHNLGVLQWKHVKRZ±
WKHVKRZ±
there are threee casts of
13 children who
ho split the
performances – play their
own instruments;
nts; they
won the 2017 Olivier
VWDQGLQJ
$ZDUGIRU2XWVWDQGLQJ
Q0XVLF
$FKLHYHPHQWLQ0XVLF
www.schoolofrock
frock
m
themusical.com

The Phantom
of the Opera

LEADING LADIES

WONDER WOMEN
As the musical MAMMA MIA! enters its 20th year onstage and the sequel,
MAMMA MIA! Here We Go Again, arrives in cinemas, we look at how
three women turned an unlikely show into a global hit

JUDY CRAYMER
Tenacious is one way of
describing Judy Craymer. After
working as Tim Rice’s executive
producer on Chess – a musical
co-written by the ABBA duo –
she began to nurture her own
idea for a musical based on their
songs. She spent 10 years trying
to persuade ABBA’s songwriting
duo, Björn Ulvaeus and Benny
Andersson, to allow her to
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produce a show with their songs
and in 1996 the idea of MAMMA
MIA! was originated by Judy.
Judy reminisces: ‘First I had
to approach Benny and Björn,
who were understandably a little
unsure of my intentions. They
weren’t one hundred per cent
convinced at the time, but they
didn’t absolutely close the door,
so I took hope.’
Judy then convinced the writer,
Catherine Johnson, and director,
Phyllida Lloyd, to come on

board. She says: ‘We discovered
that we all shared the same birth
\HDUDQGVRRQ¿UPO\ERQGHG¶
At a time when musicals
were the domain of men, from
Sir Cameron Mackintosh to
Andrew, Lord Lloyd Webber, it
was not common to see women
in charge. ‘It was unusual, if not
unheard of, for three women
to be the collaborative creative
force behind what was to become
such a commercial success,’ Judy
reveals. ‘From a personal point

JUDY CRAYMER © TREVOR LEIGHTON

Words: Kohinoor Sahota

MAMMA MIA!
Here We
Go Again

IT WAS UNUSUAL CATHERINE JOHNSON

FILM IMAGES © UNIVERSAL PICTURES; CATHERINE JOHNSON COURTESY OF MAMMA MIA!

FOR WOMEN
TO BE THE
CREATIVE FORCE

of view, I think it redressed
the balance and had a great
QXUWXULQJH̆HFWRQWKH
production – we were all happy
to jump in and make the tea!’
The show opened on 6 April
1999, 25 years to the day since
ABBA won the Eurovision
Song Contest with Waterloo.
People in the audience were
dancing in the aisles from day
one, the critics said it ‘could
put Prozac out of business’
and, just as importantly,
Benny and Björn loved it.
Almost 20 years later, the show
has been a success: it has played
in more than 40 countries, in
GL̆HUHQWODQJXDJHVDQGEHHQ
seen by over 60 million people.
And as for Judy, she won the Carl
Foreman Special Achievement
Award at the BAFTAs for the
¿OPMAMMA MIA! and was
awarded an MBE by the Queen
for her services to the music
industry. And she should be
expecting more success, too,
as MAMMA MIA! Here We Go
Again is released in cinemas
this summer (from 20 Jul).

Catherine Johnson’s life
sounds like the makings of
a play: she was expelled from
school at 16, married at 18
and divorced by 24. But
when she entered the Bristol
Old Vic’s playwriting
competition, with one child
to support and one on the
way, she went on to win it
with her play Rag Doll.
Catherine became a writer
for Thames Television, and
wrote plays for Bristol Old
Vic and the Bush Theatre.
When she was asked to
work on an ABBA musical,
however, she admits that
VKHµODXJKHGKHUKHDGR̆¶
and thought the idea was
‘extraordinarily funny’.
But the once amusing idea
is now her biggest success.
Judy Craymer, the producer
of the show, says: ‘My brief to
the writer was that no lyrics
could change – the story
should be a contemporary,
ironic, romantic comedy.
If she listened to ABBA,
she’d notice how they fell
into two generations: the
younger, more playful
songs like Dancing Queen,
and the mature, emotional
songs such as The Winner
Takes It All. The idea of

a cross-generational love
story was devised.’
Catherine – who at the time
was a single mother – found
herself writing about that
topic. Even so, it’s not the
OHDG'RQQDVKHLGHQWL¿HG
with, but Rosie, a driven,
independent character.
Judy says on having women
in charge: ‘The show has
three strong women in the
story. Their characters are so
GL̆HUHQWERVV\SUDFWLFDODQG
very high-maintenance. We’d
have a lot of laughs about who
is who in real life, and, as time
goes by, it’s a little worrying
that we have become more like
those characters on stage.’
Those characters, which
Catherine wrote, are a crucial
SDUWRIWKHPXVLFDODQG¿OP
version’s success – she’s been
nominated for a Golden Globe
and BAFTA – and cemented
her place in musical history.
This is one story with
a happy ending.

LEADING LADIES

PHYLLIDA LLOYD
There are few directors who can
boast championing women’s
stories as much as Phyllida Lloyd.
Whether it’s operas, musicals or
EORFNEXVWHU¿OPVVKHKDVDÀDLU
for storytelling. From a female
suicide bomber in Wagner’s The
Ring Cycle to Margaret Thatcher
in The Iron Lady, Phyllida is a
director who does not shy away
from putting women centre stage.
(YHQ6KDNHVSHDUHLVQ¶WR̆WKH
cards – she created an all-female
Julius Caesar, The Tempest
and Henry IV.

Phyllida began her career
working for the BBC, becoming
the associate director of the
Bristol Old Vic and the general
director of Opera North. She has
staged plays for Manchester’s
Royal Exchange, the Royal
Shakespeare Company, the Royal
Court, the Donmar Warehouse
and the National Theatre.
MAMMA MIA! – a story driven
by three middle-aged women,
which went on to be loved by
middle-aged women – is one
of her greatest successes. Judy
Craymer, the show’s producer,
says of Phyllida: ‘Her background
was serious, legitimate theatre
and opera.’ The show could
KDYHHDVLO\EHHQZULWWHQR̆DV
kitsch, but what she has done is
bring a sense of Shakespearean
structure to the musical, which
has love triangles, a magical
island and mistaken identity.
It’s no wonder then that
Phyllida was asked to direct the
¿OPMAMMA MIA! with
an all-star cast including Meryl
Streep, Pierce Brosnan,

SHE CREATED
ALL-FEMALE
SHAKESPEARE
PRODUCTIONS
Amanda Seyfried, Julie Walters,
Dominic Cooper and Colin
Firth. The unexpected hit
became one of the most
successful British movies of
all time and garnered many
fans along the way.
If you want to see Phyllida’s
latest venture on stage, with
a strong female story, head to
the Aldwych Theatre for the
new production of Tina: The
Tina Turner Musical. It tells
the tale of how the singer
VWDUWHGR̆OLIHDVDIDUPJLUO
VX̆HUHGGRPHVWLFDEXVHDQG
eventually became the global
superstar we know today.
Phyllida, you’re a star!
www.mamma-mia.com

PHYLLIDA LLOYD COURTESY OF MAMMA MIA!; MAMMA MIA! © BRINKHOFF & MÎGENBURG

MAMMA MIA!
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THE MORE
EVIL SHE IS,
THE MORE
HEROIC AND
PURE MATILDA
BECOMES

Matilda The Musical

HARRY POTTER TOUR

MATILDA

A DAY IN THE LIFE:
MISS TRUNCHBULL
Matilda tells the story of a gifted student who is at odds with her evil headmistress,
Miss Trunchbull. As the hit show tours the UK, actor Craige Els explains
what it takes for him to transform from a man into a woman
Words: Kohinoor Sahota
atilda is a story that
is adored across the
ZRUOGE\GL̆HUHQW
JHQHUDWLRQV:ULWWHQ
by the much-loved
DXWKRU5RDOG'DKOLQLW
KDVJRQHRQWREHFRPHDFODVVLF
FKLOGUHQ¶VQRYHO7HOOLQJWKH
WDOHRIDJLIWHGJLUO0DWLOGD
ZKRLVLJQRUHGE\KHUSDUHQWV
DQGKHDGPLVWUHVVLWKDV
FDSWXUHGWKHLPDJLQDWLRQRI
GLUHFWRUVLQ¿OPDQGWKHDWUH
Matilda The Musical was
FUHDWHGE\WKH5R\DO6KDNHVSHDUH
&RPSDQ\DQGSUHPLHUHGLQ
6WUDWIRUGXSRQ$YRQ¶V7KH
&RXUW\DUG7KHDWUHLQ
$GDSWHGE\RQHRI%ULWDLQ¶V
JUHDWHVWPRGHUQSOD\ZULJKWV
'HQQLV.HOO\DQGZLWKPXVLF
DQGO\ULFVE\WKHFRPHGLDQ7LP
0LQFKLQLWFRPELQHVKHDUWIHOW
PRPHQWVZLWKZLWW\KXPRXU
7UDQVIHUULQJWRWKH:HVW
(QG¶V&DPEULGJH7KHDWUH
LQMatildaZHQWRQWR
UHFHLYHFULWLFDODQGFRPPHUFLDO
DFFODLP7KHZLQQHURIVHYHQ
/DXUHQFH2OLYLHU$ZDUGVLW
SOD\HGWKHUHIRUVL[\HDUV
7KHVKRZKDVQRZJRQHIXOO
FLUFOHDQGLVEDFNLQUHJLRQDO

IMAGES © MANUEL HARLAN
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WKHDWUHVDVLWJRHVRQWRXU
DFURVVWKH8.IURP
0\URXWLQHPD\FKDQJHIURP
'XEOLQWR&DUGL̆
WLPHWRWLPH<RX¶YHJRWWRJHW
2QHRILWVPRVWPHPRUDEOH
DJRRGQLJKW¶VVOHHSZKHQ\RX
FKDUDFWHUVLV0LVV7UXQFKEXOO
SOD\SDUWVOLNHWKLVRWKHUZLVH
'HVFULEHGE\'DKOLQ
\RXUERG\NQRZVDERXW
WKHQRYHODVµPRUH
LW0\EUHDNIDVWLV
OLNHDQHFFHQWULF
XVXDOO\SRUULGJH
DQGUDWKHU
ZLWKEHUULHVDQG
bloodthirsty
VHHGVVR,FDQ
follower of
PDNHVXUH,¶P
VWDJKRXQGV
JHWWLQJDGHFHQW
WKDQDPLVWUHVV
VWDUWWRWKHGD\
RIDQLFHVFKRRO
Craig Els as
,WU\WRKDYHD
IRUFKLOGUHQ¶VKH
Miss Trunchbull
bigger meal towards
KDVEHHQSRUWUD\HG
WKHPLGGOHRIWKHGD\
EULOOLDQWO\E\&UDLJH(OVLQ
EXW,GRQ¶WOLNHWRKDYHWRR
WKH:HVW(QGSURGXFWLRQ
+HLVQRZEULQJLQJKHUWROLIHRQ PXFKMXVWEHIRUHWKHVKRZ
,KDYHWRVTXHH]HP\VHOILQWR
WRXUIRUWKHUHVWRIWKHFRXQWU\
DIDWVXLWDQGLW¶VVXFKDVZHDW\
(OVORYHVWDNLQJWKHVKRZ¶V
IDVWSDFHGNLQHWLFUROH±,GR
PHVVDJHWRQHZDXGLHQFHV
HYHU\WKLQJIURPVSLQQLQJ
µ1RPDWWHUZKDW\RXUVLWXDWLRQ
FKLOGUHQWRUXQQLQJXSDQG
LVLQOLIHLI\RXZDQWWR
GRZQDQGDURXQG
RYHUFRPHLW\RXFDQDVORQJDV

MORNING

\RXEHOLHYHDQGZRUNKDUG¶KH
VD\VZLWKHQWKXVLDVP
Here he shares with us a
W\SLFDOGD\DVDVWDULQWKHVKRZ
DQGKRZKHJRHVIURPEHLQJD
IULHQGO\/LYHUSXGOLDQPDQWR
RQHRIWKHVFDULHVWZRPHQLQ
FKLOGUHQ¶VOLWHUDWXUH

WARMING UP
*RLQJWKURXJKWKHVWDJHGRRULV
H[FLWLQJ,W¶VRQHRIWKRVHUROHV
ZKHUH\RXFDQ¶WnotEHH[FLWHG
DERXWLW,DUULYHDWSP
a good half-hour before the
ZDUPXS,GRQ¶WKDYHDVSHFL¿F
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MATILDA

MAKE-UP

,¶YHJRWDIDQWDVWLFWHDPZKR
KHOSPHZLWKP\ZLJVDQG
ZDUGUREH,FDQJHWWKHVXLWRQ
E\P\VHOIEXW,QHHGVRPHRQH
WR]LSPHLQWRLWDQGKHOS
QHJRWLDWHP\FRVWXPHRQDQG
R̆DVLW¶VTXLWHELJ,VWDUWHGR̆
ZLWKSHRSOHKHOSLQJPHZLWKP\
PDNHXSDQGWHOOLQJPHZKDWWR
GREXWQRZ,GRLWP\VHOI
,JHWP\EDVHPDNHXSRQ
DQGSXWWKHUHGDURXQGWKH
H\HVWKHQ,DWWDFKP\PROHDQG
ZDUW7KHZLJGHSDUWPHQWKHOSV
PHSXWRQWKH7UXQFKEXQDQG
WKHQ,PDNHVXUHWKDW¶VDOO
VHFXUH0\OHDVWIDYRXULWHELW
LVWKH¿QLVKLQJVSUD\

LVWKH¿QLVKLQJVSUD\
which ensures
WKDWLI\RX
sweat too
much, your
make up
ZRQ¶WUXQ
ZRQ¶WUXQ

Matilda The
Musical

)URPVWDUWWR¿QLVK,¶YHJRWLW
GRZQWRKDOIDQKRXU±LWVWDUWHG
,¶PQRWRQIRUWKH¿UVW
R̆DORWORQJHUWKDQWKDW
PLQXWHVRIWKHVKRZVR,FDQWDNH
:KHQP\FRVWXPHLVRQ
P\WLPHZKLFKLVQLFH,XVHGWR
,IHHOIDQWDVWLF<RXGRQ¶WRIWHQ
EHWHUULEOHIRUSUHVKRZULWXDOV
JHWWRSOD\SDUWVWKDWDUHVR
ZKHQ,ZDV\RXQJHUDQG,¶G
PXFKODUJHUWKDQOLIHDQG
KDYHVXSHUVWLWLRQVEXW,¶P
DVJURWHVTXHDV0LVV
DJDLQVWWKDWQRZ7KHVH
7UXQFKEXOOLV7RJHW
GD\VRQO\P\SURS±
into the costume
WKHZKLVWOH±JRHV
LVVRUWRIWKH
on in a certain way
¿QLVKLQJWRXFK
VRWKDWLWIDFHVWKH
<RXIHHOKXJHDQG
OHIWDQGWKDW¶VLW
RJUHOLNH:KHQ
7KHUHLVDOZD\V
,VWDQGQH[WWRP\
DVHQVHRIQHUYRXV
co-stars, who are
H[FLWHPHQW,¶PQRW
Matilda The Musical
more petite than
DVQHUYRXVQRZDV
,DPLWGH¿QLWHO\
,ZDVZD\EDFNWKHQEXW
FRPHVWROLIH
as we are now on tour there is
7KHRXW¿WLVPRUH
DVHQVHRIRFFDVLRQ,W¶VQLFHWR
FXPEHUVRPHWKDQKHDY\
KDYHWKDWDGUHQDOLQHHVSHFLDOO\
7KHGHVLJQKDVFKDQJHGRYHU
ZKHQ\RXDUHSOD\LQJDSDUWOLNH
WKH\HDUVHVSHFLDOO\VLQFH
WKLVDV0LVV7UXQFKEXOOLVVR
%HUWLH&DUYHOVWDUWHGGRLQJLWLQ
IXHOOHGE\PDQLD
6WUDWIRUGXSRQ$YRQ,W¶VPRUH
IRDPEDVHGQRZ,WLVGHVLJQHG
DURXQG\RXWRPDNHVXUHLW¶V
,WDNHR̆RQHFRVWXPHDQGSXW
EUHDWKDEOHDQGÀH[LEOH<RX
RQP\QH[WFRVWXPH,TXLWHOLNH
KDYHWRZRUNDJDLQVWLWWRNHHS
KDYLQJWKHGRZQWLPHLQEHWZHHQ
\RXUSRVWXUHEXWWKDW¶VDOOSDUW
DFWV7KHUHLVDOLWWOHELWRIWLPH
RIWKHFKDUDFWHUDVZHOO
EHIRUH,JRRQLQ$FW,GULQN

GOING ON STAGE

INTERVALS

GETTING INTO CHARACTER
,W¶VDUHDOWUHDWWREHSOD\LQJ
0LVV7UXQFKEXOODVLW¶VVR
ZHOONQRZQIURPWKH5RDOG
'DKOERRNV<RXIHHOOLNH\RX¶UH
VWHSSLQJLQWRKXJHVKRHVDQG
WKDW\RXKDYHDUHVSRQVLELOLW\
WRWKHUROHDQGIRUWKHDXGLHQFH
,DSSURDFKKHUOLNHDQ\UROHVKH
LVWKHEDGGLH\RX¶YHJRWWR¿QG
WKHUHDVRQVZK\\RXORYHKHU
DQGWKHUHDVRQVZK\VKHLVWKH
ZD\VKHLV7KHPRUHWUXWKIXO
\RXPDNHKHUWKHPRUHHYLODQG
PDQLDFDODQGWUHDFKHURXVVKH
EHFRPHVDQGWKHPRUHKHURLF
DQGSXUH0DWLOGDEHFRPHV
,W¶VHVVHQWLDOO\DEULOOLDQWO\WROG
VWRU\RIJRRGDQGHYLO,KDYH
WKHKXJHSULYLOHJHRISOD\LQJWKH
HYLOHVWRIHYLO

ORWVRIZDWHUDQGFKDWWRZKRHYHU
FRPHVWRP\GUHVVLQJURRP

POST-SHOW

7KHFXUWDLQFRPHVGRZQDWDERXW
SP,DPRXWRIFRVWXPH
DQGZDUPHGGRZQE\SP
,KDYHGHERREHGWDNHQR̆P\
ZLJDQGGH7UXQFKHG5HDGLQJ
UHYLHZVDUHSDUWDQGSDUFHORILW
DOOEXW,DPPRUHLQFOLQHGWR
OLVWHQWRWKHFUHDWLYHWHDP
,¶OOKDYHDPHDOWKDWLVPDLQO\
SURWHLQEDVHGDQGGRDYRFDO
ZDUPGRZQEHIRUHEHG7DNLQJ
Matilda to a new city each time,
DQGEHLQJWKHUHIRUDVKRUWWLPH
PHDQVWKHUH¶VDQH[FLWLQJHQHUJ\
&RPHDQGVHHWKHVKRZ<RX
ZLOOODXJK\RXZLOOFU\DQG\RX
ZLOOZDQWWRVHHLWDJDLQ
www.uk.matildathemusical.com

IMAGES © MANUEL HARLAN

routine: I get into my warm-up
JHDU¿OOXSP\ZDWHUERWWOHDQG
PDNHVXUHDOORIP\SHUVRQDO
SURSVDUHRQWKHWDEOHZKHUH
,FDQVHHWKHPIRUSHDFHRI
PLQG,GRDELWRIVWUHWFKLQJ
DQG,WHVWP\YRFDOV:DUPXS
LVXVXDOO\DWSP

‘HILARIOUS
MOVING, GLORIOUS’
TH E DAILY TELE GRAP H

THE MUSICAL
Book via your hotel concierge,
MatildaTheMusical.com or Theatre.London
CAMBRIDGE THEATRE, London, WC2H 9HU

TIM RICE

THE
LYRIC
KING

Sir Tim Rice is the lyricist behind
some of the greatest musicals
of all time, from Aladdin to
The Lion King. He tells us what
it takes to write a hit song
Words: Hannah Nepil

o how do you write a hit
VRQJ"7KLVLVWKH¿UVW
question I ask Sir Tim Rice,
and he demurs. ‘You don’t
sit down and think, “I’ll
ZULWHDKLW´RU³,¶OOZULWHDÀRS´
You just think, “I’ll write a song
and hope that somebody likes
it.”’ It’s a curious answer from
one of the world’s best-known
lyricists. After all, Rice, 73, is one
half of the famous songwriting

S
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duo behind Disney favourites
such as The Lion King, and West
End shows including Chess
and Joseph and the Amazing
Technicolor Dreamcoat.
He has collaborated with
Andrew, Lord Lloyd Webber, Sir
Elton John and half of the ABBA
team. His CV is awash with
awards, including three Oscars,
and all because he has a knack
for writing songs that everyone

has heard of, from Aladdin’s
A Whole New World to Evita’s
Don’t Cry for Me Argentina.
Audiences keep coming back
for more: Chess (to 2 Jun) – on
which Rice worked with ABBA’s
Benny Andersson and Björn
Ulvaeus – has opened for a short
run at the London Coliseum.
Is he sure he doesn’t know
how to write a hit? All right, he
concedes, you have to produce

SIR TIM RICE COURTESY OF SIR TIM RICE

Sir Tim Rice

I WAS A HUGE FAN OF ELTON
JOHN BEFORE I WORKED WITH HIM
their music; it helped, for
example, that I was already
Rice is a naturally cautious type.
a huge Elton John fan before
Though talented with words as
I worked with him on projects
a child, he never thought this
like The Lion King,’ he explains.
could lead to a career. Instead,
But however well you get on
he became an articled clerk
with your collaborator,
LQDOHJDO¿UPµ,ZDVQ¶W
he continues, the
gripped by the law,
Tim Rice
working process is
has won three
to put it mildly,’ he
Academy Awards rarely predictable
reminisces. So it
as every composer
for songs in
was a stroke of luck
KDVDGL̆HUHQW
The
Lion
King,
when, soon after
preference. ‘Elton
Aladdin and
taking on the job at
John likes to get the
Evita
the age of 20, he met
lyrics
before he writes
Andrew Lloyd Webber,
the music. But that’s not
and began writing songs
the case with everyone. When
with him in his spare time.
I did One Jump Ahead, the
‘I enjoyed working with
scene where Aladdin is being
Andrew, but he had more belief
chased by all these thugs, Alan
in his abilities than I had in
Menken wrote the tune, and
mine,’ Rice says. ‘Even after
,¿WWHGWKHO\ULFVWRWKDWWXQH¶
we’d written Joseph and
Rice says.
the Amazing Technicolor

THE LION KING © DISNEY

MEETING OF MINDS

something that ‘people can relate
to, even if they relate angrily to
it and disagree with what it’s
saying’. And yes, he tends to get
a sense if a song is going well.
There have, however, been a few
surprises: ‘When I wrote Don’t
Cry for Me Argentina, I thought
it worked as part of the scene, but
I never expected it to be taken
out of context and become a hit
song in its own right.’

Dreamcoat, I didn’t think we
cess –
would have any success
that was something that
happened to other
as
people.’ In fact, it was
only six years after
meeting Webber,
by which time Rice
was working at
EMI Records, that he
ve
was persuaded to give
up the day job.
Half a century on, he’s
glad he took the gamble,
mble,
and counts himself lucky
for ‘having worked with
some of the greatestt
popular composers of our
time’. I ask him what
at makes a
successful musical partnership.
‘You have to be ablee to stand
being in the same room
oom as
someone for more than
han 20
minutes. And you have
ave to like

The Lion King
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TIM RICE
Aladdin

WRITE
STUFF
JIM STEINMAN
MAN
The American
can
lyricist is best
est
Bat Out
known for Bat
of Hell
Out of Hell, the
rock musical
al based on
two albumss written with
Meat Loaf, Steinman’s
musical partner.
rtner. It opened
last year and
d later returned,
after being named Best
Musical at the 2017 Evening
Standard Theatre
heatre Awards.
www.batoutofhellmusical.com
tofhellmusical.com
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DAN GILLESPIE
SPIE
Gillespie, lead
d vocalist
li t
of British rock band The
Feeling, wrote the lyrics to
Everybody’s Talking About
Jamie, the hit musical
inspired by a BBC Three
documentary. Premiered at
6KḢHOG¶V&UXFLEOH7KHDWUH
last year, it was named
Best New Musical at the
WhatsOnStage Awards.
www.everybodystalking
aboutjamie.co.uk

CYNDI LAUPER
Lauper is the composer and
lyricist behind the Kinky
Boots the musical,
m
which is inspired
in
by
WKH%ULWLVK¿OP
WKH
of the sa
same name
about a shoe factory
owner and
own
a drag
d
queen.
ww
www.kinky
bo
bootsthe
mu
musical.co.uk

ALADDIN © DISNEY; BAT OUT OF HELL © SPECULAR; CYNDI LAUPER © JENNY ANDERSON

With lines such as, ‘He found his
aroma lacked a certain appeal/
Rice also has to consider
He could clear the Savannah
the unique demands of each
after every meal,’ Hakuna
project: ‘A song from a West
Matata milks the potential.
End show, for example, is more
Proud as Rice is of the result,
likely to be serious than a song
he now tends to avoid listening
from The Lion King,’ he says. But
to it – a policy he applies to
ultimately, ‘As a lyricist you have
all of his music. ‘I’m sure there
to come out with words that a
are people who do nothing
character could plausibly
but listen to their own
say, and that’s
Tim Rice
VWX̆%XWLI,¶P
the case whether
was knighted
sitting in my
you’re writing
by the Queen
drawing room,
for an Argentinian
in 1994, which
I’d much rather
dictator’s wife or a
entitled him to
put on the Bee
be addressed
warthog with wind
Gees,’ he reveals.
as Sir
problems,’ he says.
What if Rice
Rice is referring,
happens to hear his
of course, to Hakuna
own music on the radio?
Matata, one of his greatest
n,’
‘Then I’ll leave it on,’
KLWVµ2QWKHZKROH,¿QGLW
L̆HUHQW
KHDGPLWVµ7KDW¶VGL̆HUHQW
easier to write funny songs than because you think of
love songs,’ he says. ‘Love songs all the other people
DUHTXLWHWULFN\¿UVWO\EHFDXVH
listening to it at the
everybody has expressed those
se
same time. I suppose
same ideas 200 times before,
it gives you a bit of
and, secondly, because you can’t
a boost.’
use too many wacky words, like
www.thelionking.co.uk
o.uk
“forklift truck”. In a funny song, www.aladdinthe
on the other hand, you can get
musical.co.uk
Cyndii
Cynd
Lauper
Laup
er
www.eno.org
away with almost any word.’

FROM STAGE TO SCREEN

The Sunday Telegraph

THE UNTOLD STORY OF THE WITCHES OF OZ
©WLPL

Book via your hotel concierge, WickedTheMusical.co.uk or

APOLLO VICTORIA THEATRE

•
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DREAMGIRLS

THE ROLE
OF RACE

Dreamgirls is the story of a black female singing
group from Chicago. Marisha Wallace, Moya Angela and
Karen Mav, who share the iconic role of Efﬁe White, tell
us about one of the West End’s most vibrant shows
Words: Kohinoor Sahota

IT MAKES THEATRE
REALISTIC WHEN
YOU SEE DIVERSITY
Moya Angela
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here is a powerful moment
at the start of Dreamgirls
when we see a dozen cast
members line up at the
front of the stage – singing,
GDQFLQJDQGVLJQL¿FDQWO\DOO
black. It wasn’t long ago when
KDYLQJDPRVWO\EODFN:HVW(QG
FDVWZDVDUDULW\7RGD\KRZHYHU
LWLV¿WWLQJWKDWRQHRIWKHPRVW
multicultural cities in the world
has shows boasting black, Asian
DQGHWKQLFPLQRULW\DFWRUVDQG
WKDWSURGXFHUVDUHQ¶WVK\LQJ
DZD\IURPPRUHGLYHUVHVKRZV
,W¶VEHHQSURYHQWKDWLI\RX
tell stories which represent a
GLYHUVHVRFLHW\DXGLHQFHV±IURP
all backgrounds – will come.
)URPDEODFN+HUPLRQHSOD\HG
E\1RPD'XPH]ZHQLLQHarry
Potter and the Cursed Child
WRWKHVWRU\RIWKH$PHULFDQ
)RXQGLQJ)DWKHUVSOD\HGE\
non-white actors in Hamilton,
ZHDUHVHHLQJHQFRXUDJLQJO\PRUH
instances of colour-blind casting.
One such show that celebrates
GLYHUVLW\LVDreamgirls,
SURGXFHGE\6RQLD)ULHGPDQ
GLUHFWHGE\&DVH\1LFKRODZDQG
SUHPLHUHGDWWKH6DYR\7KHDWUH
LQ:LWKDKXJHQXPEHU
of roles for black performers, it
WHOOVWKHVWRU\RIDVRXOJURXS
IURP&KLFDJRLQWKHVZKR
achieve fame and fortune, but
discover the harsh realities of
VKRZEXVLQHVVDORQJWKHZD\
:HIROORZ&XUWLV7D\ORU-U
who is determined to make
black artists household names
and has to deal with the
VHWEDFNV(DUO\RQZHVHHKRZ
DVRQJE\RQHRIKLVEODFNVLQJHUV
LVUHZRUNHGE\ZKLWHVLQJHUVDQG
becomes a commercial success.
One of the musical’s most iconic
FKDUDFWHUVLV(̇H:KLWH±WKH
powerhouse voice, larger-thanOLIHOHDGYRFDOLVWZKR&XUWLVODWHU
UHSODFHVLQDQH̆RUWWRDSSHDOWR
the mass market, with the softer,
VOLPPHU'HHQD

DREAMGIRLS IMAGES © DEWYNTERS

T

-HQQLIHU+XGVRQZRQDQ2VFDU
IRU%HVW6XSSRUWLQJ$FWUHVVDIWHU
(̇HLVWKHFKDUDFWHUWKDWVR
SOD\LQJKHULQWKH¿OP
PDQ\DFWUHVVHVZDQWWRSOD\
YHUVLRQZKLOH$PEHU5LOH\
and in this version of the
IURPWKH79VKRZGlee, won
production there are three
a Laurence Olivier Award
actresses sharing the role:
for Best Actress in
0DULVKD:DOODFH0R\D
Opening on
a Musical after
Angela and Karen
Broadway in
starring in the
0DYµ7KHVKRZKDV
1981, Dreamgirls
London stage
three women
has taken 35
show in 2016.
OHDGLQJZKLFK\RX
years to arrive
Amber’s
KDYHUDUHO\VHHQLQ
in the West End
acceptance speech is
DOOWKHKLVWRU\RI
itself like something
PXVLFDOWKHDWUH7KHUH
RXWRIDPXVLFDOµ(YHU\
are three strong, powerful
(̇H:KLWHZDVWROGWKDWKHU
women in the lead – black
ZRPHQUDUHO\JHWWKHVHUROHV¶
talents would be better in the
VD\V:DOODFH
background – that she wasn’t
(̇HZKRZDV¿UVWSOD\HGE\
SUHWW\HQRXJKPD\EHQRWOLJKW
-HQQLIHU+ROOLGD\RQ%URDGZD\ enough and that she could
KDVSURYHQWREHDOXFN\SDUW±LI QHYHUEHDVWDU(YHU\QLJKW
an actress can nail the character,
when she gets to sing, she
WKH\KDYHJRWWKHDXGLHQFHDQG
FULWLFV¶DWWHQWLRQ'HVSLWHRQO\
coming in seventh place on the
79WDOHQWVKRZAmerican Idol,

TAKING THE LEAD

Karen Mav

Marisha Wallace
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DREAMGIRLS
ZLQVDQGP\FRQ¿GHQFHVRDUV
DOLWWOHELWPRUH,KRSHWKDW
0R\DRSHQVXSDERXW
DQ\RQHZKRVHHVDOLWWOH
KRZDreamgirlsKDV
ELWRIWKHPVHOYHVLQ
EHHQLQÀXHQWLDO
PHDQGVHHVPH
µ%HIRUHWKLVVKRZ
VWDQGLQJRQWKH
KLW%URDGZD\
VWDJHLVLQVSLUHG¶
WKHUHZHUHQR
6RMXVWKRZGR
H[DPSOHVRID
WKHVHDFWUHVVHV
EODFNVWRU\WKDW
IROORZLQWKHVH
ZDVJODPRURXV
DZDUGZLQQLQJ
DQGKDGVXFFHVVIXO
IRRWVWHSV"0DULVKD
Dreamgirls
FKDUDFWHUV,WGLVSOD\V
UHYHDOVµ,UHDOO\ZDQW
EODFNDFWRUVGL̆HUHQWO\
DXGLHQFHVWRIHHODVWKRXJK
µ,WKLQNLW¶VDERXWWLPHWKH
(̇HFRXOGEHWKHLUEHVWIULHQG
:HVW(QGKDGPRUHGLYHUVH
DQGWKDWVKH¶VDUHDOSHUVRQ±
VKRZV7KLVZRUOGLVIXOORI
',WKLQN,EULQJKXPDQLW\WR
PDQ\GL̆HUHQWFRORXUVDQGLW
(̇H¶0HDQZKLOH.DUHQVD\V
PDNHVWKHDWUHPRUHUHDOLVWLF
µ,¶PWKHEDE\(̇H,¶PMXVW
ZKHQ\RXVHHPRUHGLYHUVLW\
JRLQJLQWRVKRZEXVLQHVV$ORW
RQVWDJH¶
RIWKHVKRZUHÀHFWVZKDW,¶P
JRLQJWKURXJKULJKWQRZ$VWKH $QGDVIRUWKHIXWXUHKRZ
\RXQJHVW(̇H,IHHOWKDW,FDQ
FDQWKHDWUHEHFRPHPRUH
UHVRQDWHZLWKWKHFKDUDFWHU¶
PXOWLFXOWXUDO"µ,ZRXOGVD\LW

A DREAM FOR DIVERSITY

VKRXOGRSHQWKHGRRUWR
PRUHGLYHUVHZULWHUV¶0R\D
VD\Vµ$OORZWKHPWRWHOOWKHLU
RZQVWRULHVDQGPDNHWKH
FKDUDFWHULVDWLRQPRUHDXWKHQWLF
'LYHUVLW\LVEHDXWLIXODQG
GLYHUVLW\FDQDOVREHVXFFHVVIXO¶
,WFDQLQGHHG
www.dreamgirlswestend.com

Dreamgirls

MULTICULTURAL MUSICALS
7KHSULGHRI
/RQGRQThe
Lion King is
EDVHGRQWKH
'LVQH\¿OP1RZLQLWVWK
\HDUDWWKH/\FHXP7KHDWUHLW
KDVFDVWPHPEHUVIURP-DSDQ
DQGVL[$IULFDQODQJXDJHV
VSRNHQLQWKHVKRZ7KH&XE
6FKRRODQGRSHQDXGLWLRQVKHOG
WZLFHD\HDUHQFRXUDJHFKLOGUHQ
IURPDOOEDFNJURXQGVHYHQ
RQHVZLWKQRDFWLQJH[SHULHQFH
WREHDSDUWRIWKHVKRZ2QHRI
WKHSURGXFWLRQ¶VPRVWIDPRXV
IRUPHUVWDUVLV-DGH(ZHQZKR
ZDV\HDUVROGZKHQVKH
SOD\HG1DODDQGFDQQRZEH
VHHQDV-DVPLQHLQWKH'LVQH\
SURGXFWLRQRIAladdin
www.thelionking.co.uk
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HAMILTON:
AN AMERICAN MUSICAL
)HZVKRZVPDNHKHDGOLQH
QHZVHamiltonKRZHYHU
GLGZKHQLWV%URDGZD\FDVW
GHFLGHGWRUHDGRXWDPHVVDJH
WRYLFHSUHVLGHQW0LNH3HQFH
ZKRZDVVLWWLQJLQWKH
DXGLHQFHµ:HWUXO\WKDQN\RX
IRUVKDULQJWKLVVKRZ±WKLV
ZRQGHUIXO$PHULFDQVWRU\
WROGE\DGLYHUVHJURXSRIPHQ
DQGZRPHQRIGL̆HUHQWFRORXUV
FUHHGVDQGRULHQWDWLRQV¶
3UHVLGHQW7UXPSZDVRXWUDJHG
ZKLFKRQO\KHOSHGWRFHPHQW
LWVVWDWXVDVDKLVWRULFDOO\
LPSRUWDQWVKRZ7HOOLQJWKH
VWRU\RI$PHULFD¶V)RXQGLQJ
)DWKHUVLWKDVKLVWRULFDO¿JXUHV
SOD\HGE\QRQZKLWHDFWRUV
www.hamiltonmusical.com

THRILLER
ThrillerEHFDPHDQXQH[SHFWHG
VXFFHVV2SHQLQJLQLWLV
WKHORQJHVWUXQQLQJVKRZDW
WKH/\ULF7KHDWUH&HOHEUDWLQJ
WKHPHJDVWDU0LFKDHO-DFNVRQ
LWIHDWXUHVWDOHQWHGSHUIRUPHUV
FKDQQHOOLQJWKHVSLULWRIWKH
DUWLVWZLWKQRQVWRSGDQFLQJ
DQGVLQJLQJ+LWVRQJVUDQJH
IURPI Want You Back to
Billie Jean2QHRIWKHPRVW
XQH[SHFWHGWKLQJVKDSSHQHG
ODWHUWKDW\HDUWKHWUDJLFGHDWK
RI-DFNVRQ7KHWKHDWUHWKHQ
WRRNRQDV\PEROLFLPSRUWDQFH
IRUWKHSXEOLFEHFRPLQJDQ
XQṘFLDOPHPRULDOSODFH
IRUERXTXHWVRIÀRZHUVDQG
DSODFHIRU-DFNVRQIDQV
WRFRQJUHJDWHDQGVLQJ
www.thrillerlive.com

DREAMGIRLS IMAGES © DEWYNTERS; THE LION KING © DISNEY

THE LION KING

THE MUSIC AL

TM © 1986 CMOL

PH ENOMENON

THE STUNNING ORIGINAL AT THE QUEEN’S THEATRE
BOOK VIA YOUR HOTEL CONCIERGE
www.lesmis.com/uk or

42ND STREET

DANCE THE NIGHT AWAY
As 42nd Street wows audiences with its big-number dance sequences,
choreographer Randy Skinner reveals how he has made it a showstopper

ondon’s West End is
full of spectacular dance
shows, but nothing quite
compares with the sight
and sound of more than
50 beautifully bejewelled
dancers tapping their way
across the biggest stage in the

L
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capital. 42nd Street, now in its
second year at the Theatre Royal
Drury Lane, gives audiences
that jaw-dropping experience
again and again with every
number as it tells the story of
Peggy Sawyer, a young dancer
who is unexpectedly cast as the

star in a new Broadway show.
Lulu has recently taken over
the role from Sheena Easton.
‘You’re just taken into another
world because not everybody can
get up there and do that,’ says the
show’s choreographer Randy
Skinner. ‘Dancing is powerful.’

42ND STREET © BRINKHOFF/
MOEGENBURG

Words: Jo Caird

YOU HAVE
TO REINVENT
SHOWS FOR NEW
GENERATIONS

42nd Street

MOVING UP

Skinner should know all about
the power of dance, having
started dancing at the tender
age of just four years old,
when his parents, showing
an openness unusual for the
American Midwest in the 1950s,

signed him up for classes along
with a girl who lived nearby.
While his little friend dropped
out, Skinner continued dancing
throughout his childhood and
teenage years, going on to
perform in and choreograph
musicals at university.

His big break came in
1980 when legendary director
and choreographer Gower
Champion hired Skinner as
dance assistant on the original
1980 Broadway production
of 42nd Street, an adaptation of
the 1930s Hollywood musical
of the same name. Skinner
hadn’t considered a career as
a choreographer – ‘My mindset
was totally about performing
and when I arrived in New
York, that’s all I really thought
about’ – but this was too good
an opportunity to pass up.
The show was a hit, running
for nine years on Broadway
and leading to productions
in San Francisco, London and
Sydney. With Champion having
tragically passed away on the
opening night of the Broadway
run, Skinner says, ‘A lot of my
life became about putting up
42nd Street.’ This may not have
been his original plan, but the
choreographer has never looked
back, today combining directing,
choreography and teaching
alongside occasional performing.
When it came to reviving the
show on Broadway in 2001,
Skinner was the obvious choice
of choreographer – and he had
bold ideas about what to do.
‘When you do a revival of a
famous show, you must honour
the past, but you have to look
at it through new eyes,’ he says.
‘You have to keep reinventing
shows for new generations
– what was big in 1980 would
not seem so big 20 years later.’
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42ND STREET

DANCE VENUES
THE PEACOCK

on and Peggy must step in to
save Pretty Lady. Skinner says
It’s this version, inspired by
that he works hard to create
Champion’s interpretation but
a narrative for each scene and
also looking further back to the
the production as a whole, so
¿OPWKDWJDUQHUHG¿YHVWDU
that the audience ‘keeps
reviews when it opened in
discovering new things’.
London in April 2017. Skinner
The score is his starting point
and director Mark Bramble
regarding the steps for
(who co-wrote the show)
each number. ‘I
The show
put back some of the
immerse myself in
opens with the
¿OP¶VUDFLQHVVWKDW
the song itself and
curtain rising
had been lost in the
the music, then I
slightly to reveal
1980 version, added
40
pairs
start to see things,
of
feet,
a more spectacular
tap-dancing
especially patterns,’
¿QDOHDQGLQWURGXFHG
in unison
he says. With tap
some new song and
there’s the aural element
dance numbers.
to consider, too. Solos, duets
Supportive producers meant
and small group numbers allow
Skinner was able to be really
for more intricate rhythms,
creative and choreograph on
while large numbers of dancers
a scale that’s rare to see these
mean ‘painting in broader
days. This was particularly the
strokes to make the sound
case with songs that are part
really clear’.
of Pretty Lady, 42nd Street’s
Dancing has always been a
show-within-a-show, Skinner
passion for Skinner but bringing
explains. ‘You can use your
shows like 42nd Street to life
imagination, go wild and put out
has wider-reaching implications,
a good old dance number, and
born of his love for old-fashioned
certainly that’s what we do with
movie musicals. He recalls
With Plenty of Money and You,
working with stars from the
with Peggy, all the men and the
Golden Age of Hollywood, such
two grand pianos.’
as Ginger Rogers and Ann
Making a success of a show
Miller. ‘They all knew I had an
such as 42nd Street isn’t just
ḊQLW\IRUWKHROGPRYLHV¶KH
about spectacle. The audience
says. ‘They all said, “You have to
needs to be dazzled by the
carry on our tradition. It’s our
tapping, but it also needs to
art form, the American musical.”’
empathise when injured star
Dorothy Brock is unable to go
www.42ndstreetmusical.co.uk

BROADWAY TO THE WEST END
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THE PLACE
This theatre in Bloomsbury
presents innovative dance
performances in an intimate
setting, with many shows
staged by students from
the London Contemporary
Dance School. Emerging
artists are featured,
and there’s the annual
Resolution Festival.
www.theplace.org.uk

ROYAL OPERA HOUSE
The Royal Ballet presents
19th-century classics as
well as works by its founder
choreographer Frederick
Ashton and new shows from
leading choreographers
Wayne McGregor and
Christopher Wheeldon.
www.roh.org.uk

SADLER’S WELLS
Sadler’s Wells is one of the
capital’s oldest specialist
dance theatres, dating
back to the 1930s. Home
to resident companies,
New Adventures and
hip-hop dance troupe
ZooNation, and attracting
global artists, it presents
contemporary dance.
www.sadlerswells.com

42ND STREET © BRINKHOFF/MOEGENBURG

42nd Street

The Peacock hosts longer
runs of commercial shows,
including tap spectaculars,
Argentinian tango and the
much-loved annual family
show, The Snowman.
www.peacocktheatre.com

TM © 1986 RUG Ltd.

HER MAJESTY’S THEATRE
BOOK VIA YOUR HOTEL CONCIERGE
www.thephantomoftheopera.com or

KINKY BOOTS

TELLING
THE TRUTH
How do you take a true story,
about a struggling factory in
Northampton that saves itself
by producing boots for drag
queens, and turn it into
a musical? Dominic Shaw,
UK Associate Director
of Kinky Boots, tells us

SIMON-ANTHONY RHODEN AS LOLA IN KINKY BOOTS © DARREN BELL

Words: Stuart Render
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HARRY POTTER TOUR

BY TAKING THIS TRUE
STORY, I FEEL WE’VE
DONE NORTHAMPTON
PROUD

dapting a true story
for the West End stage
presents a director with
a unique set of challenges.
But when that story
is Kinky Boots, and there’s
DPDMRU+ROO\ZRRG¿OPDQGD
multi award-winning Broadway
show already in place, the
process suddenly gets very
interesting indeed.
A struggling shoe factory based
in Northampton, a town 70
miles north of London, found
cheap, fashionable imports were
ÀRRGLQJWKHPDUNHW/RRNLQJIRU
ways to save the business, the
PDQDJLQJGLUHFWRURI:-%URRNV
/WGZDVIRUFHGWRPDNH
redundancies. When the
company received a phone call
from a woman from a fetish
VKRHVKRSLQ)RONHVWRQH.HQW
DVNLQJLIWKH\FRXOGVXSSO\KHU
with women’s shoes in men’s
sizes, it was a turning point.
A BBC documentary about
WKHIDFWRU\ZDVVSRWWHGE\¿OP

KINKY BOOTS IMAGES © MATT CROCKETT

A

producers, which resulted
entrusted his show to me,’ he
LQWKH¿OPKinky Boots
says, ‘it was quite an honour.
being released. The story went
Here’s an award-winning
on to become a musical of the
director basically saying:
same name. It opened in
³+HUH¶VP\VKRZORRNDIWHU
Chicago in 2012, and six
it.” In a way, that made
The
months later was on
everything easier for
original factory
Broadway. The
me. All I had to do,
sold boots to drag all I’m still doing,
show, which
queens, with
became a critical
is maintaining the
its brand
success, was written
YLVLRQDQGNHHSLQJ
name Divine
by American actor,
his spirit in his
Footwear
playwright and Tony
absence. I’m his eyes
Award-winner Harvey
and ears.’
Fierstein, directed by Jerry
$V8.$VVRFLDWH'LUHFWRU
Mitchell, and features music
6KDZLVUHVSRQVLEOHIRUPDNLQJ
and lyrics specially written by
sure the West End version stays
Cyndi Lauper.
true to Mitchell’s vision.
He leads rehearsals, gives the
actors notes when required,
DQGYHU\PXFKNHHSVWKHVKRZ
In September 2015, the
RQWUDFN%XWWKHUH¶VRQHDUHD
show opened at the Adelphi
ZKHUHKHKDVGH¿QLWHO\PDGH
Theatre in London’s West
KLVRZQPDUNµ-HUU\KDGGRQH
End under the watchful eye
DPDJQL¿FHQWMREZLWKWKH
RI8.$VVRFLDWH'LUHFWRU
show,’ Shaw says. ‘He’d
'RPLQLF6KDZ)URPWKH
XVHGWKH¿OPDVKLV
start he had one very clear
source material.
mission: ‘Jerry Mitchell had

LONDON CALLING
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KINKY BOOTS

THE REAL STORY IS A SAD ONE,
SO WE INTRODUCED A NEW ENDING
Mitchell proved to be
LQYDOXDEOHµ0HHWLQJWKHSHRSOH
proved to be a wonderful source
of inspiration and material for
ERWK-HUU\DQGP\VHOI¶KHVD\V
µ:KDW\RXVHHRQWKHVWDJH
from the factory frontage to
WKHZRUNHUVRQWKHIDFWRU\ÀRRU
DUHEDVHGRQWKHUHDOWKLQJ,W¶V
UDUHWRKDYHWKDWRSSRUWXQLW\¶

THE SEQUENCE OF EVENTS

Adapting a true story for the
stage inevitably means taking
DIHZOLEHUWLHV6KDZLVFDQGLG
‘The real story of the factory
LVDVDGRQH¶KHVD\Vµ,QWKH
end, even by diversifying, the
FRPSDQ\FORVHG7KDW¶VQRWD
great ending for a musical, so
we introduced a new, upbeat
ending that takes the action
WRWKHFDWZDONLQ0LODQ,W¶V

DJOLW]\DQGXSOLIWLQJ¿QDOHWR
a fun, fabulous and entertaining
VKRZ:HDOVRVLPSOL¿HGSDUWV
of the story but made sure
that, at its heart, a message
RIDFFHSWLQJFKDQJHUHPDLQV¶
Shaw’s next challenge
is taking Kinky Boots on tour,
ZKLOHWKH:HVW(QGSURGXFWLRQ
continues at the Adelphi
7KHDWUHµ-HUU\0LWFKHOOLV
OHDYLQJWKHVKRZWRPH,JXHVV
I’ve shown him his show is in
VDIHKDQGV7KHUHDUHVRPH
changes, as there always are
ZKHQ\RXWDNHDVKRZRQWRXU
:KDW¶VJUHDWLVWKDWZHRSHQLQ
1RUWKDPSWRQ,MXVWNQRZWKH
DXGLHQFHVZLOOORYHWKHVKRZ%\
taking a true story and adapting
LWIRUWKH:HVW(QGVWDJH,IHHO
ZH¶YHGRQH1RUWKDPSWRQSURXG¶
www.kinkybootsthemusical.co.uk

THE REAL THINGS

EVERYBODY’S TALKING
ABOUT JAMIE
Inspired by the 2011 BBC
documentary Jamie: Drag
Queen at 16, Everybody’s
Talking About Jamie is
an award-winning musical
that focuses on the life of
a 16-year-old boy living
RQD6KḢHOGFRXQFLOHVWDWH
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-DPLHGRHVQ¶W¿WLQKHZDQWV
to grow up to be a drag queen
and wear a dress to the school
SURP3UHPLHULQJLQ6KḢHOG
last year, it has now been
running at the Apollo Theatre
WRFULWLFDODFFODLP:DWFKDV
Jamie, supported by his loving
mum and surrounded by his
friends, beats the bullies and
steps out of the darkness and
LQWRWKHVSRWOLJKW:LWKVRQJV
by lead singer-songwriter of
The Feeling, Dan Gillespie
Sells, this fabulous feel-good
musical sensation of a show
KDVEHHQZRZLQJDXGLHQFHV
www.everybodys
talkingaboutjamie.co.uk

TINA: THE TINA
TURNER MUSICAL
‘London is a place that means
so much to me – telling my full
story in the city I love feels like
an important chapter,’ says
Tina Turner as Tina: The Tina
Turner Musical runs at the
$OGZ\FK7KHDWUH6HHKRZ
the farm girl
became an
icon, and
learn about
her troubled
romance with
,NH7XUQHU
www.tina
themusical.
com

EVERYBODY’S TALKING ABOUT JAMIE © JOHAN PERSSON; TINA: THE TINA TURNER MUSICAL © CRAIG SUGDEN

‘The stage version is very
PXFKEDVHGRQWKH¿OP%XW
there’s always been one little
challenge – there are very
few American actors who can
PDVWHUD1RUWKDPSWRQDFFHQW
)RUWKH:HVW(QGSURGXFWLRQ
we’ve been able to bring an
authenticity to the show that
just wasn’t there in the
$PHULFDQYHUVLRQ
µ3DUWRIP\MRELVWRDXGLWLRQ
QHZFDVWPHPEHUV:H¶UHQRZ
JRLQJLQWRRXUIRXUWKFRPSDQ\
I use a specialist dialect coach
to bring our cast as near as
we can to a true Northampton
DFFHQW7KHRULJLQDO86YHUVLRQ
also contained a handful of
lines that were perhaps more
Dickensian than contemporary
%ULWLVK,¶YHFKDQJHGWKRVH
I’ve spoken with former factory
employees who’ve seen the
show and they love it!’
Shaw explains that being able
h Jerry
to visit the factoryy with

ACROSS BRITAIN

ALL THE
COUNTRY’S A STAGE
Britain is home to world-famous festivals and venues, from the Edinburgh Fringe Festival to
the cliff-edge Minack Theatre. We take a look at the biggest shows across the country
Words: Flora Neighbour and Kohinoor Sahota

REGIONAL THEATRES
BRISTOL OLD VIC, BRISTOL

The Bristol Old Vic is the longest
continuously running theatre
in the UK, and, after a £12.5
million redevelopment project,

The Lowry

the theatre is on to the second
phase of works that will
transform the front of house,
studio theatre and public
spaces. Watch A Monster Calls
(31 May-16 Jun), the story of
13-year-old Conor and his sick

mum, and what happens when
something at his window wakes
him. Three Sisters (12-16 Jun)
is a new take on Chekhov’s
classic, taking the audience
on a philosophical journey.
www.bristololdvic.org.uk

HARRY POTTER TOUR

This intimate space is
something rather special.
Richard Burton received
KLV¿UVWVWDQGLQJRYDWLRQ
here while he was studying
DW2[IRUG8QLYHUVLW\+LV
English tutor made him
promise that he would
return to the theatre
– and he did. In 1966, he
performed with his wife
Elizabeth Taylor, then the
highest-paid star in the
world, in Doctor Faustus.
It was in the 1980s that the
name of the theatre changed
to honour the pair. Watch
balletLORENT dancers
perform Rumpelstiltskin
(1-2 Jun) and Sebastian
Faulks’ Birdsong (16-21Jul).
www.oxfordplayhouse.com

GRAND OPERA HOUSE, BELFAST EMPIRE THEATRE, LIVERPOOL
Designed by theatrical architect
Frank Matcham, who also built
the London Coliseum and
London Palladium, this theatre
presents drama and concerts.
But it is also a majestic venue
for opera and dance, including
The Kite Runner (18-23 Jun)
and The Wizard of Oz (26-29
Jul). Dating back to 1895, the
theatre’s interior boasts plush
red curtains and seats – visitors
will feel like they are in the
midst of a magical evening.
www.goh.co.uk

Two theatres have been on
this site in London Road in
Liverpool. The current theatre
has the largest two-tier
auditorium in Britain, and seats
2,348 people. Created in 1925,
The Beatles performed here
early in their career. The theatre
R̆HUVDPL[RISRSXODUVKRZV
including ABBA Mania (1 Jul),
Shrek the Musical (12-24 Jun)
and comedy via Jason Manford’s
Muddle Class (15 Jul).
www.liverpooltheatres.com

EDINBURGH FRINGE FESTIVAL
There’s one special time of
the year when it feels like the
whole world is in Edinburgh,
and that is during the
Edinburgh Fringe Festival
(3-27 Aug). The world’s
biggest arts festival, with
50,000 performers, 3,000
shows and 300 venues, is
now in its 71st year.
,QDQH̆RUWWRHQULFKFXOWXUDO
life after World War II, the
story dates back to 1947
when eight theatre groups
turned up – uninvited – to
perform at the Edinburgh
International Festival.
7KHVHRULJLQVGH¿QHWKH
welcoming atmosphere
of the festival, which sees
professionals perform
alongside newcomers.
As you walk around the
city, you’ll bump into groups
trying to persuade you to

watch their show and street
performers who are ready to
entertain you. Whether it’s
music, dance or comedy – in
venues ranging from rooms
above pubs to big auditoriums
– this festival makes the arts
accessible to everyone –
many performances are free.
Edinburgh is worth visiting
in its own right; this festival
makes it even more appealing.
www.edfringe.com
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BURTON TAYLOR
STUDIO, OXFORD

THE BEATLES CAME TO THE LIVERPOOL
EMPIRE EARLY IN THEIR CAREER

ACROSS BRITAIN

THEATRE ROYAL, NEWCASTLE

Sir Ian McKellen described the
Theatre Royal as his favourite
venue in the world. More than
175 years old, it was granted a
royal licence by King George II
in 1788. Excelling in concerts
and comedy, you can see shows
from Gangsta Granny (30 May2 Jun) to Stomp (13-18 Aug).
www.theatreroyal.co.uk

TOURING SHOWS
THE LOWRY, MANCHESTER

Following a Europe-wide
competition, the British
architect Michael Wilford
designed The Lowry in Salford.
Completed in 2000, it was
designed to resemble a ship
with portholes and windows.
The venue includes an exhibition
space as well as a theatre. War
Horse (13-30 Jun) gallops to
The Lowry as part of its tour
following eight record-breaking
years in London’s West End.
Based on the novel by Michael
Morpurgo, this moving drama,
¿OOHGZLWKVWLUULQJPXVLFWHOOV
the story of Joey, a beloved
horse, during World War I.
www.thelowry.com

MINACK THEATRE, PENZANCE

Eighty years ago, when Rowena
Cade wanted to perform The
Tempest, she couldn’t have
FUHDWHGDPRUH¿WWLQJYHQXHWKDQ
the Minack Theatre. With its
FOL̆VLGHORFDWLRQLWIHHOVOLNH\RX
are on the edge of the earth as the
stars come out and the waves lap.
Enjoy alfresco plays, including
Shakespeare. This year, World
War I’s trenches are reimagined
RQWKHFOL̆VLQJourney’s End
(18-22 Jun); you can also catch
Jane Austen’s Sense and
Sensibility (25-29 Jun).
www.minack.com
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ROYAL EXCHANGE,
MANCHESTER

This Grade II-listed building is
the latest theatre in the round
in the country – which means
that every audience member
is able to see the performance.
Established in 1979, the venue
has welcomed many famous
faces, from Hugh Grant to Kate
Winslet. Classic stories, including
Samuel Beckett’s Happy Days
n) and
(25 May-23 Jun)
Maxine Peake’s Queens
of the Coal Age
(28 Jun-28 Jul),,
d.
are being staged.
www.royal
exchange.
co.uk

AN OFFICER AND A GENTLEMAN

One of the all-time most
romantic movies is brought
WROLIHRQVWDJH7KH¿OP
which starred Richard Gere and
Debra Winger, tells the story
of Zack Mayo as he trains to
become a US Navy pilot and falls
for one of the local girls. Laced
with ‘80s anthems, from Girls
Just Want to Have Fun to Heart
of Glass, this is a feel-good
show. Its world premiere took
place at Leicester’s Curve
Theatre, which celebrated its
birthday this year.
10th birthd
To 15 Sep.ZZZṘFHUDQG
Sep
agentlemanmusical.com
agentl

TTHE BAND

If you were to
guess what the
fastest-selling
musical of all
time is, you
would probably
tthink of a show by
Built in 1805,
Thoroughly
the likes of Cameron
Modern Millie
the Theatre Royal,
yal,
Mackintosh or Andrew
Mack
Bath is one of the
he
Lloyd Webber. But it’s
oldest theatres in Britain.
The Band, which tells the
It survived extensive bombing
story of one of the UK’s most
during World War II, and today
successful UK boybands, Take
is a beautiful building complete
That. Formed in Manchester,
with chandeliers and an ornate
the group went on to have
ceiling. Catch Charles Dickens’
12 number ones, sell-out tours,
Great Expectations (4-9 Jun),
a break-up and a reunion. Songs
or watch the family-friendly
include Relight My Fire and
show starring the grumpy,
Back for Good. To Mar 2019.
ginger cat Sourpuss (16 Jun).
www.thebandmusical.com
www.theatreroyal.org.uk

THEATRE
ROYAL, BATH

MINACK THEATRE © VISITBRITAIN/MARTIN BRENT; THOROUGHLY MODERN MILLIE © ANTON BELMONTE

Minack Theatre

CALENDAR GIRLS

When a group of women
decided to pose nude for
a Women’s Institute charity
calendar, they probably never
imagined that it would inspire
D¿OPDQGDKLWPXVLFDO7KH
true story sees women take on
the challenge in order to raise
money in memory of one of
WKHLUIULHQGVZKRGLHGRIFDQFHU
*DU\%DUORZDQG7LP)LUWKZKR
grew up in the same village,
ZRUNHGRQWKHPXVLFDQGO\ULFV
7KHGXRWXUQHGWKLVVWRU\LQWR
a heart-warming stage comedy
VWDUULQJ79SUHVHQWHU)HUQ
%ULWWRQ30 Oct-20 Apr 2019.
www.calendargirlsthe
musical.com

JERSEY BOYS © BRINKHOFF & MÖGENBURG; ARTIST’S THEATRE IMPRESSION COURTESY OF ROSE THEATRE POP-UP, YORK

JERSEY BOYS

&DQ¶W7DNH0\(\HV2̆<RX,
December 1963 (Oh What a
Night) and Making My Way
%DFNWR<RXare just some of
the hit songs that make up the
musical, Jersey Boys%DVHG
RQWKHWUXHVWRU\RI)UDQNLH
9DOOLDQGWKH)RXU6HDVRQV
who became global superstars
in the 1960s, this musical
opened in London in 2008 and
UDQXQWLOODVW\HDU,W¶VVLQFH
EHHQRQWRXUTo 30 Mar 2019.
www.jerseyboysuktour.com

Jersey Boys

KISS ME, KATE

Cole Porter’s musical Kiss
Me, Kate is coming to Leeds,
Edinburgh, London and even
5DYHQQD,WDO\µKiss Me, Kate
is a real treat of a show, boasting
what is probably Cole Porter’s
richest, most accomplished
WKHDWULFDOVFRUH,W¶VVHULRXV
fun!’ says Richard Mantle,
general director of Opera
1RUWK7KLVSOD\ZLWKLQ
a play follows a company
putting on a musical of The
Taming of the Shrew+LW
numbers include Too Darn
Hot. 23 May-7 Jul www.kiss
mekatethemusical.co.uk

LES MISÉRABLES

µ7KLVODWHVWYHUVLRQFRPHV
hot from its recent Broadway
triumph, and is even more
VSHFWDFXODUWKDQWKHRULJLQDO
I’m very proud that this
extraordinary Boublil and
6FK|QEHUJPXVLFDOUHPDLQVDV
fresh, thrilling and exciting as
ever,’ says producer Cameron
Mackintosh about his musical,
Les Misérables7KHVKRZLV
EDVHGRQ9LFWRU+XJR¶VQRYHO
DERXWWKH)UHQFK5HYROXWLRQ
6RQJVLQFOXGHI Dreamed
a Dream3 Nov-30 Mar.
www.lesmis.com

SHAKESPEARE’S
ROSE THEATRE

Rose Theatre

6WUDWIRUGXSRQ$YRQPD\
be the birthplace of William
6KDNHVSHDUHEXWWKLV\HDU
York is also the place to visit
if you want to pay homage
WR7KH%DUG7KHWKHDWUHLV
inspired by London’s Rose
7KHDWUH±WKH¿UVWWRVWDJH
D6KDNHVSHDUHSOD\
$V(XURSH¶V¿UVWSRSXS
6KDNHVSHDUHDQWKHDWUH
this venue is based on
the historic design of the
WKFHQWXU\WKHDWUH7KH
large space has capacity for
900 people across three
tiered balconies and an
RSHQFRXUW\DUG±DQGQR
seat is more than 15m away
IURPWKHDFWLRQ
6KRZVLQFOXGHRomeo
and Juliet and Richard III,
directed by Lindsay
Posner, or book tickets to
2OLYLHU$ZDUGZLQQLQJ
director Damian Cruden’s
Macbeth or A Midsummer
Night’s Dream7KHIXQ
continues in the free-toHQWHU6KDNHVSHDUHDQYLOODJH
with jesters and musicians
SOD\LQJPHGLHYDOWXQHV
-XQ6HS
www.shakespeares
rosetheatre.com
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ACROSS BRITAIN

MAMMA MIA!

THOROUGHLY
MODERN MILLIE

Wicked has
The ultimate in
been performed
feel-good theatre,
in more than
Flapper dresses,
MAMMA MIA!
100 cities and in
bobs and jazz
has played to more
15 countries
music. This musical,
than 60 million people
around the
which is based on
world
around the world. Set
the 1967 Academy
on an idyllic Greek island,
Award-winning musical,
it tells the story of a young
starring Julie Andrews, follows
woman who is determined
Kansas girl Millie Dilmount as
to discover the identity of her
father before she gets married,
resulting in three men from her
mother’s past returning after
20 years. Chaos follows alongside
singing and dancing to
ABBA hits. 31 May-14 Jul.
www.mamma-mia.com

she is determined to make
it big in New York City. Millie
is played by soap star Hayley
Tamaddon, who has starred in
Emmerdale and Coronation
Street. Packed with dance
routines, which are inspired by
Fred Astaire and Ginger Rogers,
this show delivers family-friendly
fun. To 5 Aug. www.modern
millie.co.uk

MISS SAIGON

ROCK OF AGES

Do you love rock ‘n’ roll?
Well, put another dime in the
jukebox, baby, and book your
tickets to see this musical that
features more than 25 rock
anthems, from We Built This
City to The Final Countdown.
Follow Sherrie Christian – as an
aspiring singer – who’s hopped
R̆DEXVIURPWKH0LGZHVWRI
America in Los Angeles, where
her dreams are as big as
the hair. 20 Sep-27 Jul.
www.rockofagesmusical.co.uk
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Wicked The Musical

WICKED
The Wonderful Wizard of Oz,
written in 1900 by L Frank
Baum, is a classic story that’s
loved across the world and
E\GL̆HUHQWJHQHUDWLRQV
– especially after the 1939
¿OPVWDUULQJ-XG\*DUODQG
made it a family favourite.
In 2006, Wicked: The
Untold Story of the Witches
of Oz – an ingenious
ngenious
reimagining
g of the
stories and characters,
from the perspective
rspective
of the Witches
hes of the
Land of Oz – opened in
the West End.
nd.
The alternative
native
version follows
ows
two friends,
Elphaba
(Wicked
Witch of thee
West) and

Galinda (Glinda the Good
Witch), who share an unlikely
but profound friendship.
The London production,
residing at the Apollo Victoria
Theatre, has become one of
the longest-running West
End musicals of all time.
It celebrated its 10th
anniversary in September
2016 and has been
b
seen by
almost six million
m
people.
Due to its massive
success, Wi
Wicked
The Musica
Musical will be
touring the U
UK this
\HDUVWRSSLQJR̆
\HDUVWRSS
in Edinburgh,
Ed
Leeds, Dublin
Leed
and Sunderland.
To 5 Jan 2019.
w
www.wicked
themusical.
th
cco.uk

WICKED IMAGES © MATT CROCKETT

Cameron Mackintosh’s
Miss Saigon is one of his most
successful musicals. Set during
the last days of the Vietnam
War, it follows 17-year-old Kim
who is forced to work in a bar
in Saigon and falls in love with
an American GI. With music
by Claude-Michel Schönberg
and lyrics by Richard Maltby
Jr and Alain Boublil, it is
a tragic story of lost love.
As this production received
standing ovations each night
on Broadway, you know you
are in for a treat. To 17 Nov.
www.miss-saigon.com

HOW TO BUY TICKETS

D
T
N
I
C
E
K
T
E
S
T
E
S
W
Beware of ticket touts — follow our advice to
get yourself the best seats in the house
Words: Kohinoor Sahota

THEATRE.LONDON

CONCIERGES

,I\RX¶UHVWD\LQJDWDKRWHOWKH
FRQFLHUJHLV\RXUNH\WRWKHFLW\
0DQ\RIWKHPDUHPHPEHUV
RI7KH6RFLHW\RIWKH*ROGHQ
.H\VDQGKDYHORQJVWDQGLQJ
UHODWLRQVKLSVZLWKER[ṘFH
PDQDJHUV$IWHUWLFNHWVIRUD
SRSXODUVKRZ"7KH\FDQJHW
\RXWKHEHVWVHDWVLQWKHKRXVH

VISITBRITAIN SHOP

London & Partners is the
ṘFLDOSURPRWLRQDOERG\IRU
/RQGRQDQGWKHṘFLDOSDUWQHU
RIDOO:HVW(QGWKHDWUHV,WVVLWH
R̆HUVXSWRSHUFHQWR̆WLFNHW
SULFHV7KHVLWHVKLQHVDVSRWOLJKW
RQVKRZVELJDQGVPDOOKHOSLQJ
\RX¿QGGHDOVDWDJRRGSULFH
www.theatre.london

MATINEE SHOWS

STAR MEMBERS

STANDBY AND RETURNS

0DWLQHHVRFFXUGXULQJWKH
DIWHUQRRQQRUPDOO\RQD
:HGQHVGD\DQG6DWXUGD\
7LFNHWVIRUWKHVHDORQJZLWK
HYHQLQJSHUIRUPDQFHVGXULQJ
WKHZHHNDUHRIWHQFKHDSHU
WKDQWKRVHDWWKHZHHNHQG

)RUPRUHWKDQ\HDUVWKH
ṘFLDOVKRSRIWKH%ULWLVK7RXULVW
$XWKRULW\KDVEHHQHQVXULQJ
WRXULVWVKDYHJUHDWKROLGD\V
6DYHPRQH\ZKHQ\RXERRN
\RXUWLFNHWVRQOLQHDQGFROOHFW
WKHPIURP/HLFHVWHU6TXDUH¶V
7LFNHW,QIRUPDWLRQ%RRWK
ZZZYLVLWEULWDLQVKRSFRP

,IWKHVKRZ\RXZDQWWRVHHKDV
0RVWWKHDWUHWLFNHWVDUH
VROGRXWGRQ¶WSDQLF*RWR
ERXJKWZLWKQRSUREOHPV
WKHWKHDWUH¶VER[ṘFH
8QIRUWXQDWHO\WKLQJV
More than
DVPDQ\WKHDWUHVZLOO
JRZURQJRFFDVLRQDOO\
PLOOLRQ
JHWWLFNHWVUHWXUQHG
)ROORZ67$5¶V
SHRSOHDWWHQG
DQGUHOHDVHWKHP
6RFLHW\RI7LFNHW
West End
HDFKPRUQLQJ*HW
$JHQWVDQG5HWDLOHUV 
theatres
WKHUHHDUO\DQGEH
DGYLFHLGHQWLI\WKH
HDFK\HDU
SUHSDUHGWRTXHXH
IDFHYDOXHDQGERRNLQJ
IHHVDQGFKHFNWKHWHUPV
DQGFRQGLWLRQVLQFOXGLQJ
WUDQVIHUDELOLW\FDQFHOODWLRQ
'RQ¶WOHWWKHQDPHPLVOHDG\RX
DQGYLHZLQJUHVWULFWLRQV
DV.LGV:HHNKDVQRZH[WHQGHG
67$5UHSUHVHQWVPRVW8.
WKURXJKRXW$XJXVW7KHDQQXDO
WLFNHWDJHQWVDQGER[ṘFHV
HYHQWVHHVPRUHWKDQ:HVW
www.star.org.uk
(QGVKRZVR̆HULQJIUHHWLFNHWV
WRDQ\RQHXQGHUIRUHYHU\
IXOOSD\LQJDGXOWZZZṘFLDO
ORQGRQWKHDWUHFRXN
1RRQHVKRXOGPLVVRXWRQ
HQMR\LQJ/RQGRQ¶V:HVW(QG
,I\RXQHHGFDSWLRQHGVLJQHGRU
/HLFHVWHU6TXDUH¶V7.76ERRWK
DXGLRGHVFULEHGSHUIRUPDQFHV
KDVRQWKHGD\GHDOV/HWWKH
YLVLW2̇FLDO/RQGRQ7KHDWUH
DZDUGZLQQLQJWHDPKHOS\RX
IRUFRPSUHKHQVLYHOLVWLQJV
ZZZṘFLDOORQGRQWKHDWUHFRXN ZZZWNWVFRXN

KIDS WEEK

TKTS
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